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so sensitive to all the unutterable beauty of the visible world, so tender 
to all the piteous fallibilities and more piteous virtues of our human kind. 
What, on the other hand, he could make out if he came unprepared to 
this exquisite purple volume with a Greek gem on the title-page, a trans- 
formed thyrsus on the cover and a motto from the Psalmist, very troubling 
in its intimite, it would take long to say even in outline. At any rate, 
he would see first of all that here was somebody to reckon with, who knew 
what she thought and, furthermore, respected what she thought. Then 
that the author had not only thought deep, but read wide and, more than 
all, had reached high; conventional standards, conventional judgments, had 
no part here. The shaping spirit of imagination, which has made out of 
a mosaic an entity, out of dead men's utterances a vital and personal 
confession of faith, is the spirit of inexhaustible charity and tireless love, 
of inextinguishable confidence in the Good that is greater than we, of in- 
domitable courage in the hour of agony and in the conflict of despair, that 
holds fast in the utter darkness because it believes in light. It is the 
Manual of such as know themselves soldiers in the City of God. 

Nobody can quite spare a book like this. On the little table of the 
invalid, the sleepless, the overworked, it belongs inevitably; for such it 
has always a short word and a perfect word, brief matter for long medita- 
tion. But by just as good right it belongs on the low shelf at the right 
hand of the professional bookman. To him its wide range will especially 
commend it, stretching from thirteenth-century texts to pieces which are 
still only procurable as clipped from magazine or newspaper; and wheel- 
ing from " Thy gardens and Thy gallant walks " to " Out of the night 
that covers me." To have at one's elbow the best of Lionel Johnson's al- 
most unprocurable poems and some of Father Hopkins's, which are com- 
pletely inaccessible, is a gift to call out thanks, and almost as acceptable 
because as rare are selections from mid-century poetry like that of Pro- 
fessor Dowden and the late F. W. H. Meyers. But the book is nowise 
prejudiced in its unconvention : it offers clergymen as well as journalists, 
Catholic priests alongside of Unitarian ministers, the lyric ecstasy of 
George Herbert, the tender piety of Keble, the spiritual travail of John 
Byron, the exultant battle hymn of R. D. Blackmore. It is a Manual of 
faith no less than hope and love; nay, more, it is the Book of the Dis- 
cipline of the Sons of God. 

The notes are all too few, but they are personal and suggestive — the 
running comment of one who has gone over the way before. Nor should 
the critic need to praise the rare felicity of some titles that the compiler 
has supplied when such were wanted; to Shakespeare's Sonnets, for in- 
stance, and Drummond of Hawthornden's Madrigals and the several sec- 
tions of " In Memoriam." The whole is like an hour spent in the Inter- 
preter's House: it is of the most universal and exquisite appeal, a Hand- 
book of the Practice of Perfection, a Guide to the Habit of Courage. 
And if there are men who do not need courage and do not want perfection, 
they, more than all others, will find it very full of human interest. 



" Romantic California." By Ernest Peixotto. New York : Charles 
Scribner's Sons, 1910. 

If Mr. LufEman's " Spain " falls short for lack of illustration Mr. 
Piexotto's " Romantic California " is all illustration with a negligible cur- 
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rent of text. For a gift-book, which does not stand for serious reading, 
the volume is perhaps no less attractive. It is beautiful outside and 
inside. The frontispiece, " Set in Cypress-grove Gardens," is done from 
one of Mr. Peixotto's best-known pictures, and the little pen-and-ink 
sketches of tropical trees, picturesque corners ot old gardens, wind-tossed 
trees on rocky points, windmills, fishermen and grape-gatherers produce 
all the atmosphere of our Western land of romance without words. The 
book is frankly a painter's book of pictures, and the words that accom- 
pany them do little to heighten the effect. 



" The Holy Land." By Eobert Hichens. Reproduction in colors from 
Paintings by Jules Guerin. New York: The Century Company, 1910. 

The most sumptuous and pretentious of the gift-books of the season 
is this descriptive volume by Robert Hichens. Mr. Hichens's greatest 
achievement is the atmosphere of the desert in "The Garden of Allah"; 
but he is, after all, a novelist, not an essayist, and he needs his human 
figures to bring out his landscape, just as the landscape needs the human 
figures to vivify it. None the less, this is a quite magnificent volume for 
the drawing-room table, where it may be picked up and read a page or 
two at a time, while the splendid illustrations but point to the descriptive 
text. It would be unfair to lead any one to think that the best of Robert 
Hichens is in this volume, for he lends himself somewhat feebly to the 
multiplication of word-pictures. The book is a drawing-room decoration 
chiefly and as such wholly suitable and satisfying. 



"The Lure of the Antique." By Walter A. Dyer. New York: The 
Century Company, 1910. 

This book is not exactly what its subtitle proclaims it — " a book of 
ready reference for collectors of old furniture, china, mirrors, candle- 
sticks, silverware, pewter, glassware, copper utensils, clocks and other 
household furnishings," etc. 

It is a charming book on an inexhaustible topic, beautifully but sparsely 
illustrated by rare photographs of good old pieces. The information is 
not full enough or thorough enough to make the book a good handbook 
for collectors, but the volume does fill a place as excellent reading for 
the beginner and the amateur, giving just the opening and fundamental 
knowledge which goes to the making of a collector. It creates the taste 
which later, more technical books must nourish. For a commencing collector, 
however, this little light volume serves excellently and is most interesting 
and helpful. 



FICTION. 
" Clayhanger." By Arnold Bennett. New York : E. P. Dutton & Co., 
1910. 

" The great novelist is he who takes the common experience of ordinary 
people and so vitalizes and interprets it as to make us, for the moment 
at least, see it as the wealth it really is. 

" The difficulty is, not to lose sight of the significance of the banal, not 
to find people less interesting because they resemble one another, not to 
vol. oxen. — no. 661. 54 



